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Providing a new approach to developments in recent modernist music — from
1980 to the present day — this study also presents an original perspective on the
larger history of modernism. Far from being supplanted by a postmodern period,
argues David Metzer, modernist idioms remain vital in the contemporary scene.
The vitality comes from the ways in which those idioms have extended impulses of
modernist styles from the early twentieth century. Since that time, works have
participated in lines of inquiry into various compositional and aesthetic topics,
particularly the explorations of how to build pieces around such aesthetic ideals as
purity and silence and how to deliver and manipulate expressive utterances.
Metzer shows how these inquiries have played crucial roles in defining directions
taken since 1980, and how, through the inquiries, we can gain a clearer idea of
what makes the decades after 1980 a distinct period in the history of modernism.

DAVID METZER is Professor of Music at the University of British Columbia. He is
the author of Quotation and Cultural Meaning in Twentieth-Century Music
(Cambridge 2003), and has contributed to numerous journals, including Journal
of the American Musicological Society, Modernism/Modernity, and Journal of
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century. Books included range from historical and biographical studies
concentrating particularly on the context and circumstances in which composers
were writing, to analytical and critical studies concerned with the nature of
musical language and questions of compositional process. The importance given
to context will also be reflected in studies dealing with, for example, the patronage,
publishing, and promotion of new music, and in accounts of the musical life of
particular countries.
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